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ABOUT THE PIECE

Occasionally, we as human beings find ourselves in times of despair. It is during these hopefully rare but
unfortunately real moments, when happiness and well-being is at an all-time low, that searching for help not
only feels like a possible solution but an absolute necessity.

We all come from different backgrounds with different experiences, and thus there are countless sources that we
as individuals turn to in order to lift our spirits during these times of trial. Many of us look to our family, friends,
or significant others. Many of us look to the memories of loved ones who have passed away. Many of us look to
our faith or spirituality. Many of us deal with stress by turning to sources such as music, art, literature, athletics,
dance, or any other outlets for which we have strong passion. Sometimes, we are in such dire need that we seek
out a professional opinion, and in turn that professional will help us lay out a strategic plan for getting our lives
back on track. Although it is ultimately up to us to heal and strengthen ourselves, reaching out or turning our
focus to someone or something that we know, trust, and that carries great significance to us will only help on
our journey to finding inner peace. This assertion is very much a part of the essence of Guiding Light.

From a dramatic standpoint, the piece is written entirely in the first person with the singer taking on the role of
an indeterminate character in a state of utter despair. As this person closes their eyes and attempts to mentally
escape from their suffering, they find themselves fixating on one image: "You". (This is where individual
interpretations and sources come in, as each singer must have their own version of "You" constantly in their
mind toward which they are directly speaking). Having identified "You" as the only potential solution to their
distress, they then beseech "You" to give them hope, strength, and light. This latter word is the concept upon
which the piece is crafted. Whatever, whoever, or however one's particular source of solace may be, Guiding
Light aims to embody that source and present it in the form of something we all need to survive: light.

As the piece progresses and the need for help becomes more and more urgent, it eventually reaches its musical
and textual peak: "You're my hope! You're my strength! You're my light at every dawn! You fill my life, even
when you're gone". In this epiphanal moment, the singer realizes that they do not necessarily need anything
from the "You" upon which they have been imploring, but rather that the thought of "You" and what "You"
means to them is what gives them the courage and strength to carry onward. As the piece slowly and quietly
comes to a close, the true meaning becomes clear: Guiding Light manifests the idea that at some point or
another, we all need a light to act as a beacon of hope and guide us through our darkest days. Beyond anything
else, however, it asserts that if we always carry that light in our hearts, we will never be alone.

FULL TEXT

Sitting in the darkness, alone.

I'm tired and uneasy, my face rests on my palms.
The air is cold and chills me to the bone.

I'm afraid, with just my breath to keep me calm.

1 close my eyes and dream I'm far away.

1 try to leave my troubles all behind.

And as I search for help throughout this lightless day,
You are all I seem to find.

Give me hope!
Give me strength!
Give me light!

Light!

I need a light!

Give me some light!
1 need your light!

I need it!

1 need you!



Will you be my guiding light, and shine wherever I may go?

Will you cast away the shadows with your deep and vibrant glow?
Will you be my Northern Star? Be steady and rid me of my doubt?
Will you always keep on gleaming when all other lights go out?

Just comfort me tonight and say I'll be alright!

Take my hand and hold on tight!

And shine throughout the night with everlasting light!
Always keep me in your sight!

1 need you here. I need you now.
1 know you're listening, so help me somehow to go on.

You're my hope!

You're my strength!

You're my light at every dawn!

You fill my life, even when you're gone.

For even when it seems we're worlds apart,

1 know that you will be here in my heart.

Beaming. Shining. Gleaming and guiding my path.
Forever.
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